


Flute/Piccolo 
Na Young Ham 
Ona Jonaityte 
Beatriz Macias 
Robert Pimentel 
Maura Schiller 
Bethanne Walker
Emily Wilson

Alto Flute 
Emily Wilson 

Oboe 
Claire Cutting 
Akane Inoue*
Angela Limoncelli 
Michelle Zwi 

English Horn 
Claire Cutting
Michelle Zwi

E-flat Clarinet 
Nan-Yen Lin 
Nicole Kuchinski

Clarinet 
Zachary Bisgeier 
David Dziardziel 
Izumi Fujiyama 
Nicole Kuchinski 
Marcus Lander 
Kathleen LeBlanc-Hood 
Nan-Yen Lin 
Kevin Price 
Nicholas Quattrocchi 
Tabitha Shepherd

Bass Clarinet 
Zachary Bisgeier 
Patrick Fisher 
Nicole Kuchinski
Nan–Yen Lin

Bassoon 
Tzu-I Lee 
Michael Meehan 
Shelly Mohr
Haley Horgan 

Contrabassoon 
Tzu-I Lee 
Michael Meehan 

Soprano Saxophone 
Sean Wright 

Alto Saxophone 
Kent O’Doherty*
Sean Wright 

Tenor Saxophone 
Greg Stickeler*

Baritone Saxophone 
Steven Blaine 
Sean Wright 
Brent Beech*

Bass Saxophone 
Derek Beckvold*

French Horn 
Derrick Atkinson 
Marina Krickler 
Allison Tutton 
Lee Wadenpfuhl *
Vanesa Gardner*

Trumpet 
Loo Kit Chong 
Leslie Fink 
Luise Heyerhoff  
Jason Huff  man 
Fred Langer *
Adam Mills 
Joshua Tay 
Stuart Terret
Chris Schroeder
William Belew

Trombone 
Keith Almanza 
Katherine Dobbins 
Paul Fleming 
Christopher Reade 
Dennis Smith 
Matthew Wan 

Bass Trombone 
Caroline Cole 

Euphonium 
Amanda Baisley 
Christian Riesebieter 

Tuba 
Taka Hagiwara*
Andrew Smith 

Percussion 
Chase Bronstein 
Brian Calhoon 
James Charrette 
Jacob Garcia 
Dae Kwon 
Ethan Pani 
Bradley Webb 
Greg Simonds
Robert N. Tucker

Harp 
Tomina Parvanova 

Electric Guitar 
Eric Gaudette 

Piano 
Bryan O’Lone 
Inesa Gegpristi

Celesta 
Josh Ziemann 

Bass 
Daniel McDowell

* denotes guest 
performer



Boston Conservatory Wind Ensemble
Eric Hewitt, Director

 1. Ryan Streber – Distortions (2008)
  Angela Limoncelli, distorted Oboe

 2. Peter Gilbert – The Ringing of  Golden Balconies (2008)
  Concertino soloists: Stuart Terret, Louise Heyeroff, Jason Huffman, Adam Mills, 
  Trumpets; Allison Tutton, Horn; Christopher Reade, Trombone ; Caroline 
  Cole, Bass Trombone; Christian Riesebieter, Euphonium 

 3. Marti Epstein – Bloom (2009)
  Concerto For English Horn And Wind Ensemble

 Robert Sheena, English Horn

 4. Ken Ueno – Like Dusted Sparks (2008)
  Concerto For Timpani And Wind Ensemble
  Samuel Z. Solomon, Timpani

 5. Craig Pellet – Static Regression (2008)*

 6. Christopher Jon Honett – Fires (2008)
  Ethan Pani, Bass Drum
  Brad Webb, Snare Drum

*Winner of  the 2008-2009 TBC Wind Ensemble Composition Competition

All performances live world premiere performances of  works written for the Boston Conservatory 
Wind Ensemble.  Streber, Gilbert, Ueno, Pellet, and Honett recorded at Boston College High 
School’s Bulger Center for the Performing Arts 11.21.08.  Epstein recorded at the Boston Conservatory 
Theater 4.28.09.  



RYAN STREBER, DISTORTIONS
 Distortions, written for and dedicated to Eric Hewitt and the Boston Conservatory Wind 
Ensemble, was composed in the late summer and fall of  2008. It is scored for a standard 
symphonic wind ensemble with an expanded compliment of  seven clarinets. The concept of  
distortion provides the foundation for virtually every aspect of  the work, and it is understood and 
applied both in a specific sense (a form of  signal processing or degredation) and for its broader 
meaning (the alteration or corruption of  information.) 
 Although I was initially intrigued by the imitation of  electronic distortion with acoustic 
instruments, I was much more interested in extending and abstracting the concept of  distortion 
to deeper compositional issues. The preliminary challenge for me was to establish and articulate 
a clearly identifiable reference “object” or source which could then be subjected to various types 
of  distorting processes. In the end, I relied on two such objects which interact with each other in 
manifold ways throughout the piece. 
 The first and more basic of  the two is a simple, symmetrical dynamic arc (p< f >p) which, as 
a shape, is subsequently generalized to apply to other musical domains such as density, tempo, 
pitch contour, and so on. The resultant musical events are in turn “distorted” through a number 
of  processes that are analogous to certain types audio signal processing. 
 The second source subject is both more and less simple – a singular sonority combined with a 
wealth of  melodic material. Specifically, it is a series of  quotations from Schoenberg’s orchestral 
song Op. 22, no. 1 (“Seraphita”). Perhaps the most immediately outstanding characteristic of  
this song is Schoeberg’s use of  six clarinets often playing in unison throughout the course of  the 
piece. The song opens with a haunting melody played by clarinets “· 6”, and this most striking 
sonority becomes in itself  something of  a refrain by the work’s end. I have long been fascinated 
by the effect that Schoenberg achieves with this unusual scoring, and I decided to adopt both 
his instrumental and melodic ideas for my own purposes here. Distortions presents quotes from 
Seraphita’s clarinets in near-faithful but re-contextualized iterations, and then subjects them 
to similar processes as those mentioned above. However, it is here that the wider meaning of  
distortion comes into play, as Schoenberg’s original material becomes jumbled, misquoted, 
rearranged and ultimately reconstituted in an unrecognizable form at the work’s conclusion.
 -Ryan Streber

 Ryan Streber is a composer and audio engineer based in New York City whose works 
have been performed in the United States and abroad by artists and ensembles such as The 



American Composers Orchestra, The Lucerne Percussion Group, The Juilliard Orchestra, The 
New Juilliard Ensemble, Flexible Music, Line C3 Percussion Quartet, ACME, Gemini Youth 
Orchestra, Fountain Chamber Ensemble, and many others. His most recent orchestral work, 
Arcuare, was read by The ACO in its 2007 Underwood New Music Readings. Other recent 
works include new solo pieces for guitarist Daniel Lippel, percussionist Haruka Fujii, and cellist 
Sumire Kudo, as well as ensemble compositions for Counter)Induction, the Boston Conservatory 
Saxophone Ensemble, and Bacchae Fragments for 12 percussionists which was commissioned by 
the Lucerne Festival Academy and premiered under the direction of  Michel Cerutti in 2006 in 
Lucerne. 
 Ryan received his BMA with Distinction and MMA from The Juilliard School, studying 
composition with Christopher Rouse and Milton Babbitt. He has been awarded the ASCAP 
Morton Gould award and Juilliard’s Palmer Dixon prize.  Born in 1979 in Rochester, NY, Ryan 
currently resides in Manhattan.

PETER GILBERT, THE RINGING OF GOLDEN BALCONIES
 The notes we hear in this piece, written by Giovanni Gabrieli in Book 1 of  the Sacrae 
Symphoniae, first burst forth from brass instruments stationed antiphonally around the balconies 
of  Venice’s legendary Basilica San Marco in the late 1500s.  Now, so many years later, those notes 
hang there still (though, like San Marco’s walls, they are not as crisp and straight as they used 
to be).  Drawn, stretched, and overlapping, they clearly wear their years spent above a floating 
foundation in a piazza that floods daily with aqua alta.   
 The ringing chords have now dispersed throughout air molecules heavy with sonic history.  
For fleeting moments an attentive listener can hear the lingering triads realigning, but mostly the 
remaining chords are blurred by centuries of  burnishing the gold interior with their echoes.  
 In these persisting remnants we can hear the history of  sound.  Or, said another way, we can 
listen to the sound of  passing centuries, dripped into the fabric of  tones which have outlasted their 
author by four-hundred years.
 And underneath it all, deep in those Venetian waters is still heard the Sonate Pian ‘e Forte 
sounding perpetually, now emerging in a neighboring canal, now submerged beneath church and 
city.
 -Peter Gilbert



From left to right: Ryan Streber, Christopher Jon Honett, Ken Ueno, Eric Hewitt, 
Craig Pellet, and Peter Gilbert.  Taken after the 11.21.08 concert.



 Much of  Peter Gilbert’s recent work is intensely collaborative, combining traditional 
acoustic concert music with live electronics and elements of  improvisation.  His works have been 
developed interactively with sensitive soloists such as Mario Caroli (flute), Michael Norsworthy 
(clarinet), Philipp Stäudlin (saxophone), Jeremias Schwarzer (recorder), Daniel Lippel (guitar), and 
with ensembles like the Arditti String Quartet, Flexible Music, and White Rabbit.  He also writes 
music for film, theater and dance and works with his partner, composer Karola Obermüller, on 
concert music, sound installations and opera.  His work as a composer and producer can be found 
on New Focus Recordings and at www.petergilbert.net.
 He has taught composition, electronic music, theory and history at Harvard University, 
Wellesley College, Northeastern University, University of  Massachusetts-Dartmouth, Case 
Western Reserve University, and the Cleveland Institute of  Music and he is Co-Directer of  the 
Young Composers Program at CIM. Gilbert holds degrees from Illinois Wesleyan University, the 
Cleveland Institute of  Music and Harvard University.

MARTI EPSTEIN, BLOOM
Concerto for English Horn and Wind Ensemble
 Bloom for English horn and Wind Ensemble was written in the fall of  2008 for Robert Sheena. 
Above all else, Bloom is about the sound of  the English horn, and specifically, about Rob’s sound, 
which is beautiful and unique. 
 Bloom is also about time, or rather, the suspension of  our conventional sense of  musical time.  
The one thing my favorite composers- Morton Feldman, Toru Takemitsu, Jean Sibelius, Gustav 
Mahler, John Cage- all have in common is a profound ability to make time seem as if  it is standing 
still, or that it is moving forward at an imperceptible pace.  In each piece I compose, I try to learn 
from these composers and think about how musical time proceeds.  The Swan of  Tuonella by Jean 
Sibelius has special significance. Not only was it in this piece that I first became aware of  Rob’s 
playing, but also the opening gesture is a perfect example of  Sibelius’ ability to suspend time.  The 
Swan opens with a minor chord that travels registrally up through the strings.  The chord appears 
to be floating upward, untethered from regular beat or pulse.  I pay homage to this in the third 
section of  Bloom.  In this section, the solo English horn plays bass notes from which chords bloom 
and rise up through the ensemble.
 Bloom is a series of  short sections, each of  which is characterized by a specific texture.  The 
solo English horn is either the prominent solo voice in the texture, or becomes the lead voice in 
shaping the sound of  the ensemble.  Bloom begins with a cadenza for the English horn soloist. 



This music, and the accompanying percussion interruptions, introduces the main intervallic and 
harmonic material for the entire piece.  Bloom ends with a giant canonic chorale, which gradually 
reduces texturally until all that’s left are the double reed instruments.  This gradually thins out 
until the last thing we hear is the solo English horn- an ending that reminds us of, but isn’t exactly 
like, the opening.
 I struggled with finding a title for Bloom.  From its conception, I felt that it was a botanical 
and humid piece, a piece where everything emerges and grows from the dark, rich sound of  the 
English horn.  For several weeks, my working title was Vines, Intertwined.  I liked this, but felt that 
it only touched the surface of  what this piece was about.  I also was fond of  Understory, which is 
the layer of  a rain forest right below the canopy.  But this word required too much explanation.  
Finally, Bloom seemed the most descriptive, and the sound of  the word itself  is beautiful to me.
 I would like to thank Rob Sheena and Eric Hewitt for their support and enthusiasm.  I would 
also like to thank the students of  the Boston Conservatory Wind Ensemble for their hard work 
and dedication.  It’s an honor to work with musicians of  this caliber, and I am deeply grateful.
 -Marti Epstein

 Marti Epstein started studying composition in 1977 with Professor Robert Beadell at the 
University of  Nebraska.  She has degrees from the University of  Colorado and Boston University, 
and her principle teachers were Charles Eakin, Joyce Mekeel, and Bernard Rands.
 Marti was a fellow in composition at the Tanglewood Music Center in 1986 and 1988 and 
worked with Oliver Knussen and Hans Werner Henze.  As a result of  her association with Henze, 
she was invited by the City of  Munich to compose her puppet opera, Hero und Leander, for the 1992 
Munich Biennale for New Music Theater.  She was on the jury for the 1994 Biennale.
 Marti has received commissions from the CORE Ensemble, ALEA III, Sequitur New Music 
Ensemble, the Fromm Foundation, guitarist David Tanenbaum, the American Dance Festival, 
the A*DEvant-garde Festival of  Munich, tubist Samuel Pilafian, flutist Marianne Gedigian, the 
New England Brass Quintet, the Iowa Brass Quintet, Boston Conservatory, Boston University 
Marsh Chapel Choir, pianist Kathleen Supove, the Massachusetts Music Teachers Association, 
the Foxborough Musical Association, pianist Paul Carlson, the CrossSound New Music Festival 
of  Juneau Alaska, and the Pro Arte Chamber Orchestra of  Boston.  Most recently, Longy School 
of  Music commissioned her to compose Quartet for BSO English horn soloist Robert Sheena 
to be played at the Inauguration of  Karen Zorn, their new president. Marti’s music has been 
performed all over the world by ensembles which include the San Francisco Symphony, the Radio 



premiered by the Guerilla Opera company at Boston Conservatory in  May 2009.  
 Marti Epstein teaches composition at The Boston Conservatory and is Professor of  
Composition at Berklee College of  Music, where she has taught harmony, counterpoint, and 
composition since 1991.

KEN UENO, LIKE DUSTED SPARKS
Concerto for Timpani and Wind Ensemble
 This concerto was written to feature the incomparable Sam Solomon, and premiered by him 
as soloist with Eric Hewitt as conductor.  
 To play the cadenza, the soloist listens to and interprets a rendition of  a vocal improvisation 
by the composer generated by a program written in the Max/MSP programming environment.  
The program reassembles the original performance by the composer in such a way that the local 
details are different each time the program is run, but in such a way that the macrostructure is 
consistently recognizable. 
 -Ken Ueno

 Twice commissioned by the Fromm Music Foundation for orchestral works, the 2006-2007 
Rome Prize recipient, Ken Ueno is a composer who holds a Ph.D. from Harvard University.  
Informed by his experience as an electric guitarist and overtone singer, his music fuses the culture 
of  Japanese underground electronic music with an awareness of  European modernism. As a 

Symphony Orchestra of  Frankfurt, the Atlantic 
Brass Quintet, and Ensemble Modern.
 The Atlantic Brass Quintet, pianist Kathleen 
Supove, guitarist Ulf  Golnast, and the University 
of  Iowa Brass Quintet have recorded Marti’s 
music.  She was a resident at the MacDowell 
Colony in 1998 and in 1999.  She was a recipient 
of  a 1998 Fromm Foundation Commission, and 
she won the 1998 Lee Ettleson Composition 
Prize.  She is a recipient of  a 2005 grant from the 
Massachusetts Cultural Council.
 Marti has just completed her first opera, a 
retelling of  the Rumpelstiltskin story.  It was 

Marti Epstein



vocalist specializing in extended techniques (overtones, multiphonics, extreme extended registers, 
circular breathing), he performs with the experimental improvisation group Onda and the noise/
avant-rock group Blood Money.
 Ensembles and performers who have played Ken’s music include Kim Kashkashian and 
Robyn Schulkowsky, Mayumi Miyata, Teodoro Anzellotti, the Nieuw Ensemble, the Boston 
Modern Orchestra Project, the Bang on a Can All-Stars, Frances-Marie Uitti, the American 
Composers Orchestra (Whitaker Reading Session), the Cassatt Quartet, the New York New Music 
Ensemble, the Yesaroun’ Duo, the Prism Saxophone Quartet, the San Francisco Contemporary 
Music Players, the Atlas Ensemble, Rel‚che, the Pro Arte Chamber Orchestra, Dogs of  Desire, 
the Orkest de Ereprijs, and the So Percussion Ensemble.  His music has been performed at such 
venues as Lincoln Center, the Kennedy Center, the Metropolitan Museum of  Art, MusikTriennale 
Kˆln Festival, the Muziekgebouw, the Takefu International Music Festival, the Hopkins Center, 
Spoleto USA, Steim, and at the Norfolk Music Festival, where he was guest composer/lecturer. 
Ken’s piece for the Hilliard Ensemble, Shiroi Ishi, continues to be featured in their repertoire, 
recently being performed at Queen Elizabeth Hall in England, the Vienna Konzerthaus, and 
aired on Italian national radio, RAI 3.  Another work, Pharmakon, was performed dozens of  times 
nationally by Eighth Blackbird during their 2001-2003 seasons. 
 Currently, he is an Assistant Professor at the University of  California, Berkeley.  Visit 
www.kenueno.com for more information

CRAIG PELLET, STATIC REGRESSION
 Static Regression was written for Eric Hewitt and The Boston Conservatory Wind Ensemble 
upon winning the 2008 TBC Wind Ensemble Composition Competition.
 Static Regression is an evocation of  electronic music through an acoustic medium. This 
impression is created in part by a non-expressive sound from the ensemble, as well as the 
extended techniques and colors that are used. Additionally, Static Regression uses a developmental 
process more common in electronic music than in acoustic music; that is, the development 
of  sounds or timbres rather than melodic motives. The work is based around a series of  four 
hexachords through which various sounds are heard (quick, violent crescendos, and glissandos in 
the trombones, among others). The title represents the paradox of  the piece; electronic process 
through acoustic means.  -Craig Pellet



 Craig Pellet was born and raised in northwest New Jersey, beginning his musical studies on 
piano at the age of  five.  His interest in music expanded further as he began playing trombone 
and, in high school, began composing complete musical works by the age of  14. One of  these 
works earned him Second Prize in the Harmonium Choral Society’s High School Composition 
Contest. Pellet completed his undergraduate degree in Composition at Shenandoah Conservatory, 
studying with William Averitt, and Jena Root. During his time there, he was awarded the 2006 
Presser Scholarship for outstanding students in music. 
 In April of  2006, Craig became the first student of  Shenandoah Conservatory to have a 
composition performed by the institution’s Symphony Orchestra.  Rhapsodic Dances, scored for 
trombone and orchestra, was premiered by the Shenandoah Conservatory Symphony Orchestra 
with Jan Wagner conducting and soloist James Martin (for whom the piece was written).  At 
the conclusion of  this premiere, Pellet was asked to compose a piece for the Shenandoah 
Conservatory Wind Ensemble by the director, Scott Nelson. This piece, entitled Invention, was 
premiered in November of  2006 under the direction of  the composer.  Additionally, Craig was 
asked to take part in a collaboration with C. Thomas Shaw, Professor of  Cello at Shenandoah 
Conservatory.  The resulting work, Of  Memory and Distance, was premiered as a part of  a program 
entitled River Child featuring dance choreography by Ting-Yu Chen in March of  2007.  Recently, 
Craig was awarded the Prix Nadia Boulanger at the American Conservatory in Fontainebleau, 
France.  www.craigpellet.com

CHRISTOPHER JON HONETT, FIRES
 Fires, nocturne concerto for two percussion soloists, large wind band, and various other monsters (2008), was 
composed at the invitation of  Eric Hewitt, for the Boston Conservatory Wind Ensemble, and is 
dedicated with much gratitude to them both.
 When I was traveling in South East Asia the fires in the hills would often rage unattended.  
Some mornings the dawn would be particularly amazing and spectral and muted because the 
fires in Burma were affecting the skies in Thailand, even though the flames themselves were so far 
away that they were not visible to us.  And when I came back home the forest fires that had started 
in San Diego that year were tearing apart my lovely state, out of  control, and it felt like the same 
chaos everywhere—  Even with all we have and know some things are still beyond our control, 
and some things we all still do have in common; and some forces are the same no matter where 
we choose to be.
 There is no should be regarding the piece, regarding your listening, beyond the request that you 



simply be open.  There are all kinds of  plans and schemes, puzzles, strategies, experiments and 
formulas here, guiding the force/s and so forth, but in the end there is only really that which in any 
way reaches out to you—and I would ask only that you please just take whatever you can, however 
it may find a place in you.  And if, at the end, it proves that there indeed was nothing here for you, 
then neither of  us will be the lesser for it, and I will still thank you for taking the time to listen.  
 Thanks, as always, to my friends: I would be lost without you.  And here especially to my dear 
friend Eric Hewitt, whose tireless dedication to quality, idealism, and escalation have made all of  
this possible.  This, again, is dedicated with much gratitude to him and his gracious ensemble.  
Thanks as well to Strebes the Wizard.  And thank you, at last, to Rebecca, for putting up with 
me.
 -Christopher Jon Honett

Christopher Jon Honett (b1977) received his PhD in music composition from Harvard 
University in 2007 under advisor Julian Anderson, and his BA from the University of  California 
Santa Barbara under William Kraft and Jeremy Haladyna.  Chris has studied with Mario 
Davidovsky, Bernard Rands, Sir Harrison Birtwistle, Magnus Lindberg, Lee Hyla, Joshua 
Fineberg, Chaya Czernowin, and Yehudi Wyner.  Among other groups, his music has been 
performed by the Ensemble Intercontemporain, the Bang on a Can Allstars, the Arditti String 
Quartet, and Ensemble White Rabbit.  Chris is co-author of  The Listen.  He lives and works in 
San Francisco, where he serves as the Executive Director of  the San Francisco Contemporary 
Music Players.  



The New World Symphony, The Ryles Jazz Orchestra, The FROMM Players at Harvard, The 
Tanglewood Music Center, and can be heard with the Boston Modern Orchestra Project on 
several BMOP Sound recordings, as well as on the Albany, Troy, Vee Records, and Innova labels.  
Yesaroun’ Duo’s two-disc debut recording, HeavyUp/HeavyDown, was released in early 2009 on 
GM Recordings.
 Passionate and active in myriad musical styles, Mr. Hewitt is known primarily as a champion 
of  the music of  our time. As conductor, soloist, and chamber musician he has presented over 
50 world premieres by dozens of  composers from around the world.  He is committed to 
challenging established musical aesthetics, and regularly stimulates musicians and audiences alike 
by programming cutting edge music in the context of  our inherited musical tradition.  Deeply 
interested in the expression of  human existence, his performances focus on the communication 
of  the shared human experience embodied in music.
 Mr. Hewitt holds two degrees from the New England Conservatory: a BM in 2001 in 
saxophone performance with Kenneth Radnofsky and an MM in 2003 in conducting with 
Charles Peltz, both with a distinction in performance and academic honors. From NEC he has 
also received the George W. Chadwick Medal as the single outstanding undergraduate candidate, 
the Gunther Schuller Medal as the single outstanding graduate candidate, the ToujeÈ Alumni 
Award, and the John Cage Award for commitment to the music of  our time.  After a four year, 
live-in apprenticeship under Gunther Schuller, he and his family now reside in Medford, MA.

Notes on the performers:

 At age 30, saxophonist, conductor, composer/arranger, 
and educator Eric Hewitt enjoys an active and diverse musical 
career throughout the world.  Based in Boston, Massachusetts, 
he serves primarily as Chair of  the Boston Conservatory 
Woodwind Department, and is the music director and 
conductor of  The Boston Conservatory Wind Ensemble. He 
also serves as music director and conductor of  White Rabbit 
avant-garde ensemble-in-residence at Harvard University, and 
the Charles River Wind Ensemble in Watertown, MA.  He is 
a founding member of  the Yesaroun’ Duo (with percussionist 
Samuel Z. Solomon), the Radnofsky Saxophone Quartet, and 
has performed as soloist or guest artist with the Boston POPS, 



Singers of  Lexington, respectively. In 1998 he gave the world premiere of  Daniel Pinkham’s 
Odes for English horn and Organ at the American Guild of  Organists convention. More recently, 
Marti Epstein has written two works for him: Quartet (for the inauguration of  Karen Zorn as the 
President of  Longy in 2007) and Bloom, which he premiered with the Boston Conservatory Wind 
Ensemble earlier this year.
   Mr. Sheena is on the oboe and English horn faculties of  The Boston Conservatory, 
Boston University, and the Longy School of  Music. An alumnus of  the Tanglewood Music 
Center, he now works with TMC Fellows in chamber music coachings and master classes at 
Tanglewood. Along with BSO principal oboe John Ferrillo, he co-directs an intensive two-
week summer workshop for young oboists at the Boston University Tanglewood Institute.
   Prior to joining the BSO Mr. Sheena performed frequently as an extra with the Chicago 
Symphony Orchestra. From 1987 to 1991 he was assistant principal oboe and solo English horn 
with the Hong Kong Philharmonic Orchestra and with the San Antonio Symphony from 1991 to 
1994. He received his bachelor of  music degree from the University of  California at Berkeley and 
his master of  music degree from Northwestern University. He has studied the oboe intensively 
with such masters of  the instrument as Ray Still, Grover Schiltz, William Banovetz, John Mack 
and Marc Lifschey.

    Since 1994 Robert Sheena has been the principal English 
horn player for the Boston Symphony Orchestra and Boston 
Pops Orchestra. As a result of  his mastery of  his instrument, 
Mr. Sheena has been honored with several premieres and 
appearances as soloist with the BSO/BPO and has received 
much critical and audience acclaim. 
 He was a featured soloist in Andre Previn’s Reflections (BSO 
1996), and Aaron Copland’s Quiet City (BSO and BPO in 
2000).  In 1999 and 2007 he performed the solo English horn 
in Sibelius’s Swan of  Tuonela with the BSO during subscription 
weeks in Symphony Hall. Gabriel Gould’s Watercolors (1998) 
and William Pfaff ’s During Wind and Rain (2005) are works 
commissioned expressly for him, by David Alan Miller and 
the Albany Symphony and Adam Grossman and the Master 



northeast United States; between 1999 and 2004 the Duo commissioned and premiered twenty-
six new works for saxophone and percussion. Solomon is also a founding member of  the Line C3 
percussion group, percussionist in residence at Harvard University, and principal timpanist of  the 
Amici New York Chamber Orchestra in residence each summer at the OKM festival in Bartles-
ville, OK. He is currently actively involved in the acquisition of  works for a multi-percussion setup 
of  set instrumentation; thus far nine solo and two small ensemble works have been written for the 
Setup. 
 Mr. Solomon made his Carnegie Hall debut in February of  2000 as guest soloist with the New 
York Youth Symphony. In December 1999 he was featured in Lincoln Center’s Alice Tully Hall, 
performing the American premiere of  Iannis Xenakis’ O-Mega for percussion solo and chamber 
orchestra with the New Juilliard Ensemble. Appropriately titled, O-Mega would prove to be the 
final work Xenakis composed before his death. Solomon can be heard as soloist and chamber 
musician on Albany, Tzadik and GM labels, as well as performing the music of  Björk on her 
soundtrack to Matthew Barney’s art film Drawing Restraint 9. 
 Mr. Solomon spent six summers as a student at Tanglewood, three as a Fellow of  the 
Tanglewood Music Center, and six years at Juilliard, receiving two degrees under the tutelage of  
Daniel Druckman, Roland Kohloff, and Gordon Gottlieb. He currently lives in Hull, Massachu-
setts with his wife, Kristy.  Please visit www.szsolomon.com for more information.

 Percussionist Samuel Z. Solomon has been responsible 
for dozens of  world premieres of  solo and small ensemble 
works and has been involved in numerous additional projects to 
perpetuate the music of  young composers. He is author of  How 
to Write for PERCUSSION, a comprehensive guide for compos-
ers on percussion composition that has received critical acclaim 
from composers, performers, and conductors worldwide. He 
has also authored three method books on percussion playing.  
He currently teaches percussion at The Boston Conservatory, 
Boston University, and the Boston University Tanglewood In-
stitute, and is the President of  the Massachusetts Chapter of  
the Percussive Arts Society. 
 Mr. Solomon is co-founder of  the Yesaroun’ Duo, which 
has been featured in recitals in Italy, Cuba, and all over the 
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